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I was disturbed by mention of 
. .indiscriminate, periodic attacks a few 
years ago by ‘B-san’, the American B-29.” 
Unless you have some personal knowledge 
of the operations of the 20th Air Force that 
would show otherwise, I would sa that they 
conducted NO missions which were 
indiscriminate or periodic; instead, 
planned, specific, and target-oriented. The 
fact that so many Japanese cities were the 
recipients of incendiary raids, by B-29’s, 
was a reflection of the need for the 
industrial base to be dispersed into homes 
and small shops which then sent on 
finished products to their assembly points. 


Greetings Fellow Monsters! 

Your Fourth Toxic Issue was. . .well, toxic! 
Usually, I don’t like text articles, but, these 
were good! Sam Raimi is cool; I enjoyed 
his work on the Evil Dead movies. I’m 
eagerly awaiting “Darkman.” 

Slash Ya’ Later, Dudes! 
Dan Biesel 
Schofield, WI. 




On another subject, please note that 
Gojira was NOT revived by “fallout” in 
“Godzilla ’85”. He was revived by the 
electromagnetic pulse (EMP); the result of 
a nuclear weapons detonation. As an 
electro-plasmic energized (Mutant 
animal, this was the equivalent of a jump- 
start for Gojira. The Super X had used 
cadmium missiles to essentially ground 
Gojira’s energy source, immediately prior 
to Ae interception of the Soviet missile by 
our SDI system. Isn’t it odd that, in a 
Japanese movie, an SDI system has really 
useful qualities, such as destroying an 
accidentally launched ICBM, whereas, in 
American movies it is usually a dangerous 
tool used only by madmen for their own 
aims? 

Norman E. Gaines, Jr. 

Hartsdale, New York 

Norman, you took the words right out 
of our mouthsI-Editor 



DONT MISS A SINGLE ISSUE 
OF MONSTERS ATTACK! 
SUBSCRIBE TODAY! 


We value your opinion, Dan! Your 
accompanying art work indicates you’ll 
be in the jitters-and-shivers business 
soon! - Editor 

Dear Editorial Captives of Monsters, 

As a fan of Gojira, f was very pleased to 
see your article in MA! I saw the original 
Godzilla, on its first release, and it really 
changed my life! Later, I learned that the 
same men who pioneered all the minature 
work in Gojira had some experience in 
that area. Namely, a training film for the 
Pearl Harbor “sneak attack” which 
showed the attack pilots the optimum 
method of bombing/torpedoing closely 
berthed ships in a harbor. 


4 MONSTIRS ATTACK! 


TAG YER DED! is a raw, suppurating, 
virulent view of our irretrievable society. 
Danny and Paul were so well fleshed out 
by Mort Todd, they struck me as 
antagonists signifying West Side Story, 
1990! Guess where and when I picked up 
this, my first but not my last Monsters 
Attack!...? While waiting my turn in the 
beauty parlor. 

Nydia Casale 
Newton, Mass. 

Aside from the solid story line, I must 
commend Mort Todd and John Severin on 
their highly inventive layout of TAG YER 
DED! Mighty overpowering; a super 
collaboration. 

Lyle de Jager 
Princeton, N.J. 
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I n 1910 Thomas Edison released the 
first motion picture version of 
Frankenstein, it ran 16 minutes and starred 
one Charles Ogle as the monster, a 
hunchbacked, claw-handed creature with 
a shock of unruly matted hair. This was a 
lost film until just recently, but has not yet 
been made available to the pubic. The 
character of Frankenstein lived on in two 
other early adaptions; LIFE WITHOUT 
SOUL (1915) , a feature length version and 
IL MOSTRO DI' FRANKENSTEIN 
(1920), an Italian production, neither exists 
today. 

The FRANKENSTEIN monster always 
held wide appeal for audiences throughout 
the world . The tale of one man’s hubris, his 
ultimate victim: The monster stitched 
together from lifeless body parts and 
imbued with a life of it’s own. Created by 
18 year old Mary Wollstonecraft Godwin 
Shelley and published in 1818, 

FRANKENSTEIN OR THE MODERN 
PROMETHEUS was almost immediately 
embraced by dramatic artists. The first 
stage performance was in 1923 and was a 
huge sucess. The list of the monster’s 
incarnations is too lengthy to mention 
here, a quick glance shows the monster 
turning up in numerous comic books over 
the years, television shows have borrowed 
the characteer; THE MUNSTERS for example gave us a comical 
look at the monster. To date there have been countless versions 
of the FRANKENSTEIN legend, Andy Warhol produced an x 
rated version in the ’70s and most recently Roger Corman tackled 
it with FRANKENSTEIN UNBOUND (1990). However for 
many there is only one true FRANKENSTEIN, that of the 
Karloff monster. 

It was in 1931 that the FRANKENSTEIN monster gained its 
lasting popularity. FRANKENSTEIN released by Universal 
Studios that year, forever etched the image of the hopeless 
walking corpse into the world’s visual vocaburlary and virtually 
created the team horror movie. Universal had earlier released 
DRACULA (1930, dir - Todd Browning) starring BELA 
LUGOSI to both critical as well as financial success. With the 
release of FRANKENSTEIN, BRIDE OF FRANKENSTEIN 
(1935) and SON OF FRANKENSTEIN (1939), Universal 
established itself as the master of the horror film, a title they bore 
proudly in the following years. To this day the character of the 
FRANKENSTEIN monster roams the Universal theme park 
thrilling patrons in both California and Florida. 

Much of the lasting appeal of the creature must certainly be 
attributed to the man behind the monster; Boris Karloff, born 
William Henry Pratt in southeast London in 1887... For years 
Karloff had b^en laboring in bit parts at the studio but in the 
summer of 1931 while lunching in the commissary he was asked 
to share a cup of coffee with James Whale the man who was to 
direct the classic. Whale offered him the opportunity to test for 
the part of the monster. Karloff readily accepted, figuring it was 
simply more employment for himself. Karloff landed the 
important role of the monster, a role that secured his name in 
Hollywood history and became the role he was most closely 
identified with for the rest of his career. He often remarked 


fondly about the character, stating the monster was one of his 
most beloved roles ‘This was a pathetic creature who, like us all, 
had neither wish nor say in his creation and certainly did not wish 
it upon itself the hideous image which automatically terrified 
humans whom it tried to befriend. . .What astonished us was the 
fantastic amount of ordinary people that got this general air of 
sympathy.” 

Although much was made of Karloffs memorable 
performance as the monster, he was forever humble, crediting 
much of the success of the role to his makeup artist Jack P. Pierce, 
‘‘I got the role thanks largely to the make-up man... he was a 
brilliant make-up man.” Pierce had created the makeup for the 
earlier tests with Bela Lugosi in the role of the monster, tests that 
proved fruitless for almost all involved. Lugosi bowed out of the 
picture. The director Robert Florey was replaced much to his 
dismay, for he felt that he and script writer Garret Forte had 
labored long and hard to develop many elements of the film that 
were later credited to James Whale. For example Florey claimed 
that he originated one of the most pivotal points in the original 
film: That where Fritz mistakenly grabs the abnormal brain, thus 
determining the fate of the monster. 

Jack Pierce managed to stay with the project, he discarded his 
earlier make-up approach which was based on an early German 
classic THE GOLEM (1920, dir. Paul Wegener) and developed 
a more original approach. He researched burial CUSTOMS, 
anatomy and surgery to create what for the audience of 1931 was 
most shocking and horrifying. Karloff had to endure three and 
a half hours in make-up each day for the role as well as perform 
under the hot klieg lights or summer sun. Removal of the makeup 
was not a pleasant experience either but to this day it is respected 
and hailed as the first true horror make-up. 
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The directoring duties for the first and eventually the second 
were handed to relative newcomer, british born James Whale. 
As mentioned earlier there was considerable controversy 
regarding the Florey and Forte contributions versus Whales’ that 
continues to this day. Who ultimately squabble, what remains 
is classic of the horror film and collaborative effort of a great 
many people. Though Whale may have taken the lion’s share of 
the credit of the success of the film one thing that he is most 
certainly responsible for is the casting of Boris Korloff as the 
monster. 


FRANKENSTEIN (Universal 1931) 

Directed by James WhaleSj Screenplay by John 
L. Balderstony Garret Forte, and Francis 
Faragoh, (uncredited, Robert Florey) from the 
novel by Mary Shelly Wollstonecraft and the 
stage play by Peggy Wembling. 

Theo riginal film that preceded the term horror film yet 
certainly contributed to it’s coining of the term. Conceived as 
a parable or morality play, the film delivers it’s simple poignant 
messge with a fair amount of chills and thrills. The appearance 
of the monster for the first time was genuinely shocking for the 
average theater goer at the time. The film’s opening contains a 
warning and word of caution to the viewer by Edward Van Sloan 
(Dr. Waldman in the film) that may seem boastful to today’s jaded 
audience but I know as a child watching “Chiller Theater” or 
some other late night horror fest. On television the 
FRANKENSTEIN seemed the most shocked; The british FILM 
WEEKLY reported, “it has no theme and points no moral, but 
is simply a shocker beside which the Grand Guignol (theater of 
the violent and macabre which originated in France) is a 
kindergarten... it is the kind of film that could only induce 
nightmares.” 

Following th principle photography a happier ending was 
requested by the studio which seemed to satisfy most complaints 
of the horrible nature of the film. The other element that 
contributes to the overall effect of the picture is its lack of musical 
score, save the closing credits. 

The story of FRANKENSTEIN is a simple one and one that 
has become a staple of the horror genre: Mad doctor challenges 
the limits of knowledge and discovery and ultimately pays the 
price. The film is an improvement over the wordy and somewhat 
confusing text of the Mary Shelly classic. What shines through 
in the film is the brilliant portrayal by Karloff of the monster. Not 
to be missed as well is the masterful art direction of Charles D. 
Hall and creative effects of Kenneth Strickfaden who contributed 
greatly to the laboratory set (the same set was later used with 
minor adjustments in Gene Wilder’s YOUNG 
FRANKENSTEIN). Other memorable performances include 
Dwight Frye as the hunchbacked assistant Fritz. 

For years there were two key scenes that were cut from the 
originally released version. The first was that where the monster 
afer tossing flowers into the river with a young girl Maria 
(Marilyn Harris) and watching them drift down stream, tries to 
do the same with her. The girl unable to swim let alone float 
drowns and the monster flees in dismay. Carl Laemmle, 
Universal’s chief at the time thought the scene too violent. 
Preview audiences either agreed or were amused by the 
occurrence and the scene was cut, disrupting the true impact of 
a memorable scene, a scene that revealed a vulnerable side of 
the monster and his own child-like nature. This was the 
contribution of Karloffs performance, who managed a great 


many expressive nuances under the weight of the heavy make- 
up and ultimately warmed people to the monster who at first 
terrified them. 

The other scene excised was that where Henry Frankenstein 
(Colin Clive) at the height of his frenzy during the creation of 
the monster after announcing, “he’s alive, he’s alive!” proclaims, 
“Now I know what it’s like to be God”. This was deemed to 
blasphemous to religious minded censors. Other instances of 
censorship plagued the film. Kansas banned the film until four 
mintues were removed and in Rhode Island, newspapers refused 
to run the “excessive” advertisements. 



MONsrm aiJACK! 23 


Currently there is a restored version avaiable from MCA- 
Universal that is well worth the look for viewers who have never 
witnessed the uncut FRANKENSTEIN (the video disc version 
also contains production stills and poster art as well as the trailer 
for the movie) FRANKENSTEIN remains a true film classic and 
continues to be the most imitated movie ever, no true horror fen 
has missed it. 

BRIDE OF FRANKENSTEIN (Universal 1935) 
Directed by James Whale, Produced by Carl 
Laemmle Jr. Camera, John Mescall, Screenplay 
by John Balderston and William Hurlbut, Music 
by Franz Waxman, Special effects 
by John Fulton. 

Regarded as a superior film than it predecessor, BRIDE has 
long been looked upon as a classic in its own right. James 
Whale’s direction is honed to near perfection and an inventive 
follow-up script provides plenty of cretive action. The addition 
of the character of Dr. Pretorius (Ernest Thesiger) to the cast 
provides some of the more entertaining and intriguing scenes. 
The scene with Pretorius’s creations in the bottles as he shows 
them to Henry Frankenstein, designed as a comic interlude was 
a technical marvel at its time and still is something to behold. 
One of the bottled creatures, a young Billy Barty as a baby in a 
high-chair was for the most part left on the cutting room floor. 
It was an in joke of Whales that seemed too macabre; the baby 
was supposed to be young Karloff pulling the petals from a 
flower, a reference to the child Maria’s death in the first film. 

Dwight Frye returned to the cast this time as Karl Pretorius’s 
assistant. He plays the role as superbly as he does every role he 
takes on, with manic, mad energy. Also returning is Colin Clive 


as Henry Frankenstein the reluctant Doctor forced into a 
partnership with the sinister Pretorius to create a bride for the 
surviving monster played by the by now famous Boris Karloff 
who continued to add dimension to the role of the monster. 

The film picks up where the first left off, following a prologue 
featuring Mary Shelley, Lord Bryon and Percy Bly the Shelley 
discussing Mary’s creation and story at the Geneva retreat on a 
stormy night. Mary reintroduces the viewer to what transpired 
in the first film and returns to the burned windmill. The monster 
has survived by felling into an underground river below the mill. 
In Bride the monster is more malevolent, he quickly dispatches 
one of the curious townsfolk and emerges from the ashes to 
terroize the townsfolk, including the gossipy Minnie played to 
perfection by Una O’Connor. 

Another new development to the character of the monster is 
speech, which he learns from a hermit who befriends him while 
on the lam from the militant townspeople. The hermit is 
ultimately destroyed in advertently by the creature. What is most 
apparent in BRIDE is the monster as the protagonist driven to 
commit acts of revenge against an uncaring world. He withstands 
the many attacks by the frightened people who misunderstand 
him and circumstances that surround the unfortunate accidents 
that plague him but in this film he does vent his rage more readily, 
though a few scenes were excised from the final released film. 

When the mosnter befriends the evil Doctor Pretorius it is only 
because he believes the Doctor’s intention to create a true friend 
and mate for the horrible visage of the former cadavers that is 
the FRANKENSTEIN monster. It is ultimately a heartbreaking 
moment for the monster who has endured all too much hardship, 
he is merely a victim of circumstance. He now has taken control 
of the situation and forced Henry to work to create his mate in 






\ partnership with Pretorius. It is the final 
insult for the hopless monster when he 
extends his hand in friendship to his bride 
only to witness her revulsion at the sight 
of him. The heartbreak is too much for the 
FRANKENSTEIN monster and he vows 
to end his misery along with that of his 
' bride, as well as Ae evil Doctor Pretorius 
to whom he declares, “We belong dead.” 
just before pulling the lever that will blow 
the laboratory to bits. He does forgive 
Henry his creator by allowing him and his 
wife Elizabeth (Valerie Hobson) to escape 
but that was the end of Colin Clive in the 
role of Henry Frankenstein, he died in 
1937 of alcoholism. 

BRIDE OF FRANKENSTEIN 
represents the highest achievment in the 
FRANKENSTEIN series though the films 
continued on under Universal for many 
years with other director and actors 
portraying the monster. 

SON OF FRANKENSTEIN 
(UNIVERSAL 1939) 
Produced and Directed by 
Roland V. Lee, Screenplay by 
Willis Cooper, Camera George 
Robinson, Art Direction, Jack 
Otterson and Richard Riedel, 
Music, Frank Skinner. 

For the third installment in the growing 
FRANKENSTEIN legacy, Universal 
hired Roland Lee evev though James 
Whale was still under contract at the 
studio. Lee at the time was their number 
one man and commanded the choice 
assignments. SON OF FRANKENSTEIN 
had full studio support and hefty budget to 
go with it. Karloff was now a huge star due 
to the film’s appeal widespread. What is 
most striking and apparent about SON is 
the visual style, the large looming sets 
evoke the German expressionist period 
more so than the original two films. The 
sets are all large and foreboding and nearly 
every scene is layered in a thick fog or 
drenching rain. 

The film’s plot is a simple one; the heir 
to the Frankenstein Castle, Baron Wolf 
Von Frankenstein played by Basil 
Rathbone in what appears to be an 
imitation of Colin Clive’s nervous, frantic 
performance in the earlier pictures, 
returns to claim his title and estate. The 
townsfolk are less than thrilled at the return 
of another Frankenstein and it’s not long 
before their worst fears become reality, the 
monster has lay dormant and ill for the past 
years waiting for the return of Doctor 
Frankenstein. 


o 





SON OF FRANKENSTEIN introduces the character of Ygor 
(Bela Lugosi) the graverobber who survived the gallows to 
befriend and save the FRANKENSTEIN monster. Lugosi 
relished the role, for he has fallen on rough times in his career 




and it was a bitter reminder for him that he had once turned down 
the role of the monster. Roland Lee so enjoyed Lugosi’s 
performance that he increased the role to the dismay of studio 
heads. Ygor convinces the Baron to heal his friend the monster. 
The monster then becomes Ygor’s tool for revenge against those 
who sentenced him to be hanged. When the Baron discovers the 
truth he is racked with guilt but (Lionel Atwill) another 
memorable addition to the film’s cast as the mechanical-armed 
policeman who has it in for the Baron Von Frankenstein. Earlier 
in his career his arm was ripped from his body by the 
FRANKENSTEIN monster and he blames his lack of as 
ascention in the police ranks on the Frankenstein household. 

In an attempt to blackmail the Baron, Ygor kidnaps the Baron’s 
child. Dieter, an obnoxious brat, who fails to be shocked or 
frightened by the monster, somewhat diminishing the impact of 
the creature’s horror effect. In the final moments of the film the 
inspector relives the traumatic event; his mechanical-arm is tom 
from his body, a scene that has always managed to thrill 
audiences and has often been imitated. 

SON OF FRANKENSTEIN marked Boris Kaloffs last 
appearance as the monster, in subsequent films the role was taken 
over by Lon Chaney Jr. and later Glenn Strange in the 
surprisingly good ABBOTT AND COSTELLO MEET 
FRANKENSTEIN. No doubt there will be many more versions 
and adaptations of the FRANKENSTEIN story, yet for many 
there is only the one and only true incarnation, that created by 
the master, Boris Karloff. 

All the FRANKENSTEIN movies are available from MCA 
HOME VIDEO in their restored versions and rumour has it that 
archivists are working to restore more of the lost footage from 
BRIDE. The films are frequently shown in horror marathons on 
television around Halloween but may be edited for time on 
television, so for first time viewers it is recomended to seek them 
out at your local video store. 




26 MONSTERS ATTACK! 





A/' c/A/r/^ieA/rec^ /^c:>Cl^ //e/ee 

pe^F^^/yif/V(S /f^A d^Li^s w 


THB y ^TiN(^ &ur no 

FfZOSLBM. \N TH!^ &U-^\NB^^ 
TALBNT ^ON'T MBAN C!?Af'. ALL 
YOU Neec^ A tsiMMicK 
THIN^ THATKfP^ W(LL 
(SBT A &{MMiO(<: ANr 
^ WB'LL TALy. 




|g 






/ne-^AieF/zFF me ce£Ari/Fa$ of / i 


A ^MALL rf^AveLL/F^ CAF^/yAL FCAY/^^ NFA^BY. 


Hueev^ HUf^yy, nutzey, 
^BreF (Zt&HT UF rc> rne 

BHO\M ON THE M(yWAY. B-EE THE 

WOFEF'-^ &(zeATeBr collection 

OF NATUFE'^ OOPniEB --BOSO 
THE PO&FACEF SOY, THE GENUINE 
HALF MAN ANP HALF ALL ISATOF, 
THE HUMAN FiNCU-C-HiON. BTEF 
^t&HT UF, THE ^HOW'B ABOUT ^ 
TO eeO’iN. 


JOMAfFAM FAP BFFA/ AM Aft /flAJOF fM COCCF^F 
AMO IVOf^fC/M(S FFOAI TFF F/iOTO^ W TF£ FFB A F 
eooFT, Me oe^r&MFF coBr^/ye-B amf/habifb 
TOF TMe ^FOOF 


^ HEV. r &OT IT/ ^4 
THE OIMMICy THAT'B ^ 
THE BXT(?6Me UMiT- 
FFBAk/B / WE'LL PFBBC’ 
LIKE FfZEAy-C ANP CALL 
THE OFOUF TMF A 
-^FFAfC 






CAN 'T SB P’r-^^NAPec^^ 
THB FP>/?CBC:^ 72 ? TAACB 

A VACAT/CN ANP^ ^CtVATHAN 


~JOl>i,We NBBP ^ 
^OMB UBN Nli^lC eOfZ 
OUR hbxtal&um ANP 
SBNPBU WAHT-$- U'^ 

ro rouf^ thb y 


/^ORRV.AFTBR 
OUR NBXr&I^A'M 1 
4pur7iu&. I HAve ro 
<^er ANAvy Neep . 
. ^OMS riMB ro A 
V Aiy-^;eLP. 


WA^/HAU rOiN/VA BBOM e/?/^AlPOOM, THB 

JAN^7i:>/^ OB A MBP^CAL COLCB^B (S CLBANfi^^ CL/T 

ANOLP^ ^ro^e^oo/ff- 


A ^eCBBTlBUN^ 
^eON fN SB/(5A 
POOM f O' THB 
NB^HOMB OF 
THB P/NOOAH/^ 
/UAN. 


THB SCHOOL HBFH-OBO TO 
thb OKBoeroH ro joh, ^o nb 
APFAH&eO ro ^TBAO (T. 









r WANT YOU Tc>Meer thb 
X miFcer^; thi^ 

m thb LINK, / 

It THB oc roFu-^ ba py, y 

j \ tNB human •^LUa>.,. Ja 


wuA&e^^ ^>F euf?oFe 
T^ACK/M^ FOtV/Y Le<5eNP^ 
AfYP fF6//^£>f^^ OF COOAL 
FfF5AK^. tH'£ 1^0^ GFAVB^. 


yK^ oeNTLeMBN , I HAVB ^ 
FBYBL£>Fep A MBrnop OP 
GBNBriC BNOINBeeiNG THAT 
WILL FBANfMATB A HUMAN 
geiNO U^ING Hl^ PEAP BONE 
CBLLG, I CAN CLONE ANY 
YSEF^ON who EVBF LfVEF. ^ 


AfBAMm/ce AT A 
Gc/ewr/Ffo co^A/ew- 
T/ON W V/eWMA. 


^ think: OF IT" 
^AKE^reAfZe, MICHAEL- 
ANOBLO, TEP 9UNPY.,. I 
^AN OlVE THEM LIFE//. 


X HAVE COLLBCTBP 
THE fSEMA\NG OP ^OME OF THB ^ 
MO'^T PAMOUG FFBAK^ IN HI^TOFY 
ANP r WANT THEM TO SB A^^ THEY 
ONCE WBFB- I WANT TO ^EB a 
THBM ALIYE / 


PF. MOKTIG^ MY NAME 
\G JONATHAN FPENZY. YOU MUGT 
LET ME HELP YOU. I'LL GIVE YOU A 
COMPLETE LASOPATOPY IN MY 
^AGTLB G’O YOU CAN CONTINUE A 
r'^YOUP EKPePiMENT^ , 


^PBAP^ T: OP COUP^bT^ 
IT'G PBPFBCT ,HAHA,I'LL 
TEACH THO'Be FOOLG- TO 
PIPICULB MB. I'LL MAKE 
THBM PBCPET IT. NOSOPY 
LAU&HSATPP. ^ 
^^^MOPTI'G. ^ 




































THE A'OSy )l HAVE MADE 
LAWYER, / FURTHER 
BANBJ.J JNCAUIRIBS 
YOU. 


I be-lieve you are a 
FRAUD. A CHEAT, A 

CRIMINAL!^ 


YOU MAY NEED A 
/.AWVf /?. YOU 
HAVE A/O , 

proof! . 



bah! HOY! CAN HE Q>ET PROOF THAT / STOLE THOSE 

scieht/f/c p/les . Forged a 5/snature to get the 

CASTLE , ROBBED THE HOARDED SAY/N<SS OF AN 
OLD NOBLEMAN^ 



Ifcf " 


YES, YOU CAN SEE 
LUPO, MAYBE HELP 
CORE HIM OF HIS , 
AG&RESSIVE / 
BEHAYIOR >5^' 
PROBLEM. 


THE 1 CURSED 
EVIDENCE I TROUBLE 
WILL GO / MARER, 
TO THE (BUSY BODY. 

aothorA do GOODER! 

(TIES. /A CURSED 
TYPE'. (S' 




W: Ki 











^UCH riMB^ rUfZN A 




THAT VBA^ A 

HCfTOUB. 


m 49 NOW. X HAVBN'r FBLT 
rB^eefZAri/ON ^iNce i wa4 
A 9£>y of 1 ^. 


vm 49 NOW. If I HA(? ro C^BAL WtTH HAf^f^ 
riMB^ Uk£ THAT A&AiH I fAi&HT JU^T 
^IT IN THB ^N ANP^TAf^VB-. I'M NOT 
MUOH fNTBZB^reP. 


THOUGH I MAy NOT 
SBQUAUBfBPTO 
^AV WHAT 
ATION POB^ TO A 
MAN, 


na*^ 















&OA/M4 


eV6M THOUGH we HAIP 

OU^ HOU^B LOCi^BC^ 
WHEN WE VVeWT OUT... tAAV^E 
THAT'^ WHAT GOT GfNGLBP^ 


OUT fOfZ A SUfCGUA^V. 


\TG COMING 
FfZOM THE 
CELLAR { 


^ WHAT ON ^ 
/•$ THAT 








sur MV M^rneis f^eAcnec^ 

F^>f? TH£ WINC^OW.^. 







rr p’/p’WT TAKe but res/MiNure^ 

TO FBTCH my &BANC^MOTHBe, BUT 
W»eN we &OT BACK TO THB CELLAKA 
MV MOTHBK WA^ ^A/e. I 


'^HOneVLAMB, 

V. MB! 


VOUATAf 


rA/e/ee^ 

iS-KAUFMA 


uHrefz 

THB 







7He f^AKE^ ANP 
^ruFF Al^e PA^r 
rne ^takz^. you 

WAt4r l ^OULP 
Go&E-x ynm-^ 


EVEN VOUN& A^ I WA^y I A^'A/etV 
WHAT WA^ HAFPeNIN<5/ 


we WATCHEPA^ fT SLOWLY 

^erweeYi the ^rEF^,MY 

M/^THEfP rULE6P/i^e gBHiNPHEe- 


ANP WE ^AWMY 

Mornecp. 


wm HBfZ fle^h feelep 
OFF HER SOHe*5>y/r WA^ 
^OfAEHOW REBF\H& HER 


AHP IT WAE' /^SSO^S/A/& HE(R/ 


WE HEAep A MUFFLEP 
MOANiN&y ANP THe WliP 
TATTOO OF THPA^HINi^ 
FEET, THEN THE-^TAlfR^ 
EUU&BP.f. 












Bve(^ /MV &(ZAHpf^oTHe^ H/rn' 


fAV <5QAHV'/^arHB^ (ZBACHei^ 

fc>(z rne NBAee^r thin^ that 

COUL^ rA‘$^ Boe A WBAT^OU.,. 


IF IT HAc^ seen a tool 

0F-9T0He oewoo^, T 

?(ZOSASLV WOULDN'T 
gB ALIVE T 


A^ (T WA^, TH6 ^ALT UCK 
/AW &^AHF/AOTHe^ &eABeB^ 
TUBHBP OUT TO BB THE 
TH\H&/ 


rr •^/ 4 /rrgp 72 ? 

hbai? sack fO(Z 

THE 


WITH A m&HTW BULL MV 
&KAHBMOTHBB FKBBL:^ MV 
MOTHB%.\T MAC'S AN OBtB 
^OUNC. LUCE MU(? SBTWeEN 
VOUfZ TOB^, 


fW THAT instant, MVSBANC'' 
MOTHBfZ ANP I -WB SHAKEP 
AN BMOTlON'-THB BBAUZA- 
TiON THAT ALL OUB HOBBS 
\AiBB.e efBoi/A/cBce-^^ f 










Afjc? we eoTH ce(ec7 wb wAnzHe^ thb 


uncon^UMBp^ f^Aer-^ Of mothei? 

A^/SA/r/^AC UNT(U ^HB 


LOUI^y (50 G>er THB ^ 
ee^T Of THE FOLIC'' TBLL 
rHBM roeeiN& ^Aur/we 
^OT TO ACACL TH(-5 rHiN<5^ 


THB l^e^TOF thb FOLIC OAMB AUtP I -^AT 
WITH MY 5(CAU^MOTHefZ WHILB THEY 

icillbc^ it a^(a while they ^HOVELEP Uf 

rr^ WIZENEP HU^K AHC^ ffC/(?AY£P^ IT. 


SAMUEL, CAN 
I HAVE SOME OF 
THAT (OOMceere 
YOU SOU&HT^ 


I T'OH'T KNOW, \ 

uzzv.,. I Aceec^iT 

Foe. MY Foundation 

AND IT'^ AfbYAC/U^y 
DEAD (WHAT DO VOU A 
\NeBD ITFOfC^ ^ 


FO(C 

SUDIAL. 


y 'CAUSE r DON'T 
WANT NOTHING 
CHEWIN' ON MV 
NO tVO^yiC^f NO CAW/OA:^' 
AZ>rAY//V(S/l WANT HEK . 
XTii) L(E IN ^ 





IT AN HOUf^ F£>fZ THB MEN TO PI& THE 

GfZAve ancpmiy thb coNCf?erB.7 neLFep 

LOWBtZ HBIZ lNr£> THB &fU>UN(?y BUT T tPlC^N'T 
WATCH A^ THBY FOUiZBC^ THB F/<?^r LAVBfZ. 
OP coNczere. 


I ABOUT IT THOU&H. 


I P(ZeAM ASOUT THB 
CONCRBTB OOZINO 
BBTWBBN HBt? fiBWLY 
6A(?BP 


AH^ AIL THAT IT 
eBMlNP^ MB OF. 


YOU MAY W0Nt7BtZ HOW WB JUCT UPANtT 
eUPiEP HBfZLtYB that. YOU MAY' WONPBfP 
ABOUT A ISIZOWN WOMAN PYfN& WITH NO 

INVe^Tl&ATiCfH . 


OOOC^' 
NI^HT, MY 
BABY.' 


BACK THBN THB LAW PIPN'T 
COMB MUCH TO OUfZ PAKT^.,. 
ANP WB FIPN'T r/YYfre THBM ( 


TA^TB^ 

F6/A/MK. 


BAT IT, ^ 
CHILP..AT'-^ 
ALL WB 
. ^or.'" y 










«IS CREArr~ 

E&i,^ -,-' Kest In Peace 




